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Ballads of Bengal

Ballads of Bengal is our way of bringing the heart of Bengal
onto the rails. Created for the Howrah Rajdhani, this
showcase turns each IAC coach into a small window into
Bengal’'s stories—its culture, art, people, music, festivals.
Covering topics like Durga Puja, iconic personalities,
legendary cinema, places to visit, streets to hover, folk music
and architectural wonders - each carrying its own story and

soul.

The idea is simple: even during a journey, you should feel
connected to the spirit of Bengal. Whether you're a first-time
visitor or someone who calls Bengal home, Ballads of Bengal
is meant to make your travel more meaningful, more
colourful, and a little closer to the Bengal we proudly

celebrate.
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Durga Puja’s
Significance

Durga Puja, the crown jewel of Bengal’s cultural calendar,
celebrates the triumph of good over evil. Beyond its
religious essence, it is a vibrant expression of art,
community, and tradition. Elaborate idols, themed pandals,
folk performances, and festive rituals bring people together,
reflecting Bengal’s creativity and collective spirit. This
festival not only honors Goddess Durga but also showcases

the state’s rich heritage, making it a symbol of cultural pride

and social unity.




Origin and Evolution of Durga Puja
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cultural history. References to autumnal

worship of the goddess can be found in

and 17th centuries. Initially, it was a private,
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Puja at a Bonedi Bari (aristocratic home) in 19th-century Kolkata —

private rituals, traditional attire and architecture.” hous e ho l d a f f aiV 0 f we al t hy < amin daV A and

merchants, who would commission elaborate rituals 1in their courtyards. These early

pujas were as much displays of patronage and hospitality as of devotion, with music,

theatre, and feasting for invited guests.

By the late 18th and early 19th centuries, a shift occurred.

Influenced by rising urban life and new social ideas, groups
of neighbours began pooling resources to organise baroari
(community) pujas. This model allowed people from
different classes and backgrounds to participate,
transforming the festival into a truly collective celebration.
Over time, the ritual core remained, but the artistic, social

and economic dimensions expanded—pandal architecture,

1dol-making hubs like Kumartuli, processions, and open  (Agrand, illuminated pandal. Captures
how the festival transforms public
space into spectacle

access to cultural performances.

Today, Durga Puja has moved far beyond its elite origins to become a global cultural
event, recognised by UNESCO in 2021 as part of the “Intangible Cultural Heritage
of Humanity.” This evolution reflects Bengal’s ability to blend tradition with

innovation, and devotion with public art.




UNESCO Heritage Recognition
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In December 2021, “Durga Puja in Kolkata” o )
was inscribed  on the UNESCO | |
Representative List of the Intangible

Cultural Heritage of Humanity. This was
the first festival from India’s eastern region

to receive the honour. UNESCO cited its

“spectacular public celebrations and artistic
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expressions” and the way the event brings

UNESCO’s Recognition Ceremony: Officials display the
Certificate of Inscription of Durga Puja in Kolkata to the
Intangible Cultural Heritage of Humanity list (Paris, 2021)

together people from diverse communities.

The recognition highlights that Durga Puja 1s much
more than a religious observance. It 1s a cultural and
artistic mega event” where thousands of artisans,
designers and performers collaborate, and where

public spaces turn into open-air galleries.

Idol makers of Kumartuli
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Art & Craftsmanship — The Heart of

Durga Puja
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Durga Puja is not just a festival of devotion but a grand celebration of art and

craftsmanship. At its core are the meticulously sculpted idols and elaborately
decorated pandals that transform public spaces into immersive artistic experiences.
Every creation reflects the skill, imagination, and devotion of the artisans who

bring the goddess to life.

The famous Kumartuli in Kolkata 1s the

hub of this artistry. Artisans start with a

bamboo and straw framework, layer it
with river clay, and carefully sculpt every
feature of the goddess and her entourage.

After drying, the i1dols are painted and

adorned with handcrafted ornaments and

Artisans ‘sculpting the clay idol ‘of "Goddess Durga, © fabrics, creating lifelike and divine figures.
showing hands shaping facial features or painting

Depending on size and complexity, an 1dol

can take weeks to complete, often mmvolving collaborative efforts of sculptors,

painters, and decorators.
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Making traditional idols of straw and Layered clay idols at different stages, Pandal desighed as Rome’s Trevi Fountain,
clay at Kumortuli bamboo and straw framework Santosh Mitra Square club, Kolkata, 2013

Beyond the 1dols, pandals are temporary art installations built from bamboo,
jute, cloth, and eco-friendly materials, often depicting cultural, historical, or
contemporary themes. Together, the 1dols and pandals showcase the soul of

Bengali artistry, blending tradition with innovation.




Pandal Architecture & Innovation

'F, | Durga Puja pandals are not just temporary structures,
they are ephemeral works of art that transform
streets and community grounds into immersive,
thematic spaces. Each year, artisans and designers

create environments that range from historical and

y. cultural motifs to contemporary social or

Going beyond reverence, creating life-like formations cnvironmental themeS’ blendin g Storytellin g with

of Maa Durga according to Pandall theme

visual spectacle to captivate visitors.

The construction of a pandal combines traditional craftsmanship with modern
engineering. Bamboo, jute, cloth, paper, and eco-friendly materials form the structural
backbone, while intricate designs, murals, sculptures, and lighting systems enhance
texture and drama. Teams of sculptors, carpenters, painters, electricians, and
designers collaborate for weeks or months to turn these creative visions into reality,
often incorporating innovative lighting, sound effects, and interactive elements for a

multi-sensory experience.

illuminated puja dal based on the
theme of Ram temple at Santosh Mitra
Square

Pandal with theme of 3D map Pandal paying tribute to the The bent spine of Earth with buildings
of Kolkata on ceiling chandrayan 2 mission of ISRO. depicted by boxes, ready to engulf Earth

Pandal architecture reflects the evolution of Bengali creativity, balancing
tradition with innovation. Each installation demonstrates the dynamic spirit
and mngenuity of Bengali artisans, showing that Durga Puja 1s as much a festival

of art and innovation as 1t 1s of devotion.




Cultural Expressions
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Durga Puja i1s more than a religious festival; i1t 1s a vibrant cultural expression of

Bengal’s soul. Across the state and beyond, the celebrations become a canvas for
music, dance, theatre, literature, and visual arts. Streets echo with traditional dhak
drumming, folk songs, and the fragrance of incense, while community gatherings

host recitations, plays, and art exhibitions that celebrate the region’s rich heritage.

This festival has always nurtured creative expression.
Local and renowned artists design murals, stage
performances, and thematic displays inside pandals, drawing

inspiration from Bengal’s literature, cinema, and folklore.

Dance-dramas such as Mahishasura Mardini, traditional

Group of dhakis in white dhotis and red sashes
playing the traditional drums during Puja.

chau performances, and modern musical shows all find
space alongside devotional rituals, turning the celebration

into an open-air cultural festival.
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A colourful chau or folk dance performance
inside or near a pandal.
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Durga Puja also acts as
a bridge between

tradition and

innovation. While

A devotee performing the fiery Dhanuchi Walls of a pandal decorated with paintings, installations, or

Dance, balancing incense and devotion in a literature-inspired motifs. ancient art fO rms and
timeless Puja tradition.

rituals are preserved,
contemporary  artists
experiment with
installations, digital
projections, and fusion

music to engage new

generations.




Economy & Community Impact
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Durga Puja 1s not only Bengal’s grandest festival but also a major driver of the local

economy and community life. From idol makers in Kumartuli to small vendors selling
flowers, fabrics, and food, lakhs of people find seasonal employment during the
months leading up to the festival. Temporary work in pandal construction, decoration,
lighting, and security supplements the income of artisans and migrant workers,

providing a crucial boost to household livelihoods.

The festival also fuels a wide range of economic
activities beyond art and craft. Hotels, Transport,

restaurants, and retail business experience a surge

.-,i'

Durga Puja generates thousands of crores of rupees\_ wsmme— A/~ 90 /

Foreign tourists VisitingKokata during Durga Puja are often

seen participating in rituals like Sindoor Khela

in economic value every year, making it a significant

contributor to Bengal’s cultural tourism and informal sector.

Women-led small businesses and cottage industries blossom
during Puja, creating micro-economies of their own.

Local vendors and small traders thrive during Puja
season, turning every street corner into a bustling
market.

Durga Puja goes beyond ritual to unite

communities. Local clubs and committees

organise events and raise funds, creating jobs and

cultural activities that make the festival a vibrant

hub of livelihood, creativity, and social harmony.

Seasonal employment surges as carpenters, electricians and
decorators collaborate to build Kolkata’s iconic pandals.




Sustainability & Social Initiatives

Durga Puja has evolved into a stage for eco-friendly innovation and social awareness.

Organisers and artisans are increasingly using natural clay, biodegradable paints, and
plant-based materials for idols, reducing the environmental impact of immersion.

Many pandals now favour bamboo, jute, recycled cloth and paper over plastic, making

Alongside greener materials, Puja
committees are adopting responsible
practices such as waste segregation, LED

lighting to cut energy use, water

conservation, and creating artificial
immersion tanks to protect rivers. These
initiatives not only safeguard the
environment but also set a visible

example of how traditional celebrations
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can adapt to modern ecological needs. E—— -
The green Lalabagan Nabankur Durga Puja Pandal has

8,000 plants and saplings amidst which the Durga idol
Durga Puja has also become a platform for Sk

social causes. Pandal themes often address

women’s empowerment, education, health
awareness, or climate change, turning the
festival into an open-air classroom for civic

values. Local clubs organise blood donation
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Volunteers from Puja communities stepping forward for

camps, free health check-ups, or community social service

meals during the festivities, ensuring that
devotion is matched by service. This blend
of sustamnability and social action shows

how Bengal’s Puja tradition continues to

renew 1tself for future generations. Unique idol made from biodegradable materials ( like fruit

and vegetable peels to avoid use of clay, soil erosion etc




Women & Empowerment

Durga Puja, while celebrating the goddess of strength, also reflects the real-world
empowerment of women. Across Bengal and beyond, women are no longer just
participants but leaders — they chair organising committees, plan themes, handle
finances, curate cultural programmes and even perform priestly duties once reserved

for men.
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Breaking Barriers: Women As Dhaakis Women swirling incense-filled dhunuchis in unison, filling the air with
smoke. reflects how is not only a celebration of the goddess but also of
living women embodying her spirit of courage and dynamism.

Female artisans in Kumartuli sculpt
and paint idols, women’s self-help groups supply bhog ingredients and décor, and women
entrepreneurs run temporary food and craft stalls, earning vital seasonal income. All-

women dhak troupes and dhunuchi dancers are now common sights.

——

- ! i il ;
| LRl L
» T Y uf | .
i
g W f / ! \ ‘ Wy
- ol 1 e \

Tribute to Migrant Workers: Puja Pandal Replaces Durga Idols A woman (or women) near an idol-making scene, or
With Statue Of Migrant Woman” perhaps a puja decoration involving a female artisan.

This visible leadership turns the festival into a living example of gender equality and
entrepreneurship, showing how a traditional celebration can also be a platform for social
change. Durga Puja becomes not only a worship of Shakti but also a celebration of

women’s creativity, agency and contribution to community life.




Literary Brilliance of

Bengal’s literary heritage 1s a treasure trove of 1magination,
intellect, and cultural msight. From the revolutionary poetry of
Rabindranath Tagore and Kazi Nazrul Islam to the compelling
novels of Bankim Chandra Chattopadhyay and Sarat Chandra
Chattopadhyay, Bengali literature has shaped i1deas and inspired
generations. Its writings span philosophy, social reform, romance,
and folklore, reflecting the depth and diversity of Bengal’s
thought. This literary brilliance continues to resonate, making

Bengal a beacon of creativity and scholarship




Rabindranath Tagore (1861-1941)

“Rabindranatch Tagore is also known as the universal voice

of Bengal because his poetry, music, and philosophy
transcended regional boundaries, giving Bengal a global

cultural identity and INspiring generations worldwide.”

Born in 1861 in the Jorasanko Thakur Bari of Kolkata, Rabindranath Tagore grew up in

. . - \
an environment steeped in art, | !1
literature, and progressive thought. He became the oy | |
first Asian to win the Nobel Prize in Literature in Iy I
- b

: e -

1913 for his celebrated work Gitanjali,which brought S { e
= 4\

Indian spiritual poetry to global recognition. Facsimile of original manuscript

A literary genius, he penned masterpieces like Gora, Chokher Bali, Ghare-Baire,
and the immortal short story Kabuliwala. Tagore’s compositions include Jana

Gana Mana, India’s National Anthem, and Amar Shonar Bangla, the anthem of

Bangladesh.
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Chokher Bali Gora Ghare-Baire India’s Nation Anthem




Bankim Chandra Chattopadhyay (1838-1894)

“Bankim Chandra Chattopadhyay is celebrated as one of
the greatest literary architects of Bengal, whose works fused
nationalistic fervor, historical insight, and poetic brilliance.
He transformed Bengal’s literary landscape by infusing

prose with the grandeur of epic poetry and the emotional

depth of folk traditions.”

His immortal hymn "Vande Mataram”. first appearing in his novel [ wepgs3; )
Anandamath(1882), became the clarion call for India’s freedom Sofrs vy
& |
struggle, INspiring generations of revolutionaries and reformers. e
: RE®
The song not only embodies the reverence for the motherland but -
7frE ¢ ETAfea0 AT T
also reflects Bengal’s artistic heritage, where music and poetry serve o
Sape |
. . — s,
as instruments of awakening. “Vande Mataram”

Bankim’s storytelling drew upon the rich cultural, religious, and historical ethos of
Bengal—from ancient legends to the socio-political turmoil of his times. His other
celebrated works include Kapalkundala, Durgeshnandini, and Devi Chaudhurani, cach

portraying strong characters, moral dilemmas, and the spirit of sacrifice.

Beyond literature, Bankim Chandra was
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q Visionary who believed in cultural revival

and intellectual self-reliance. He

envisioned literature as a powerful

Devi
i : Kapalkundala Durgeshnandini Chaudhurani
medium to awaken pride, courage, and a . fgrest-raised e man who
heroine whose weaving love, transforms into a
SCI1SC Of identity n Bengal and beyond. love crosses the conflict, and rebel queen,
boundaries of sacrifice in medieval leading people
civilization and Bengal. against colonial

destiny. oppression.



Sarat Chandra Chattopadhyay (1876-1938)

Sarat Chandra Chattopadhyay is one of Bengal’s most
beloved  storytellers, known for portraying human
emotions, social struggles, and the resilience of ordinary
people. His works carry a deep sense of empathy, often
highlighting the plight of women, the marginalized, and the

oppressed in society.

Born in Debanandapur in Hooghly district, he grew up in financial hardship but developed
deep insights into human emotions, especially those of women and children. His vivid

storytelling, marked by simplicity and empathy, helped transcend regional boundaries
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SARATCHANDRA CHATTOPADHYAY

4 < B &
® AwI WA PARINEETA

“AeH™ SIHI AT

k. ;"’ BB |28 B3l bk Blalle

WITH '\.i\TJHI\ NATR

\. TITY
Pather Dabi (1926) Parineeta (1914) Devdas (1917) /f”ka,’ftat(lsﬂ'lgﬁ?‘)l

A revolutionary call for A sensitive narrative of love A tragic tale of unfulfilled love and , senml al]i © l;_oég.rap ca
freedom that was banned constrained by social bonds. emotional exile journey or setr-discovery

by British Colonial and human experiences.

His novels like Devdas, Parineeta, Pather Dabi, and Srikanta continue to resonate with readers
across generations for their emotional intensity and humanistic themes. These works have
been adapted into countless films, plays, and TV series in multiple Indian languages,

reflecting their timeless appeal.

Sarat Chandra’s simple yet profound writing style brought literature closer to the masses,
bridging the gap between elite literary circles and everyday readers. He believed that

literature should reflect life, inspire social reform, and awaken compassion.




| Nazrul Islam (1899-1976)

Kazi Nazrul Islam also known as the Bidrohi Kobi (Rebel

Poet). Kazi Nazrul Islam was a revolutionary voice in
Bengali literature, whose WTitings ignited patriotism, unity,

and the fight against oppression.

Kazi Nazrul Islam was a poet, musician, novelist, and revolutionary whose voice thundered
against oppression and inequality. Born in Churulia, West Bengal, he worked as a soldier in

the British Indian Army before emerging as a literary 1con.

KAZI NAZRUL ISLAM
BANDHON HARA

UINFETTERED

NAZRUL GEETI

ASHIM CHOUDHURY
\___ MuscaLyRics KAZI NAZRUL ISLAM._J
Agnibeena (1922) Nazrul Geeti Bandhan Hara (Free from Bonds, 1927) Kuhelika (Mystery, 1931)
Nazrul’s blazing debut poetry collection— a Melodies of devotion and Nazrul’s first novel, weaving love, A politically charged novel featuring both
spark that ignited modern Bengali verse. resistance woven into the Bengali rebellion, and early feminist voices in an male and female revolutionaries, ahead of
soul. epistolary form. its time.

His fiery poem Bidrohi and his first anthology Agnibeena_(1922) marked the dawn of a new
era in Bengali literature. He wrote more than 4,000 songs, now known as Nazrul Geeti,
blending themes of devotion, love, and rebellion. His novels and stories like Bandhan-Hara,

Mrityukshuda, and Kuhelika explored human struggles and social justice.

in Bangladesh, where he is honored as the national poet.

Mausoleum of Kazi Nazrul Islam
A place of quiet reverence honoring the Rebel Poet’s legacy.




Swarnakumari Devi (1855-1932)

Swarnakumari Devi was a pioneering writer, editor, and social
reformer of Bengal, and one of the earliest women novelists in India.
A member of the illustrious Tagore family, she was the daughter of
Debendranath Tagore and sister of Rabindranath Tagore. Through
her literary works, social 1nitiatives, and editorship of Bharati
magazine, she championed women’s education and empowerment,

leaving an indelible mark on Bengal’s cultural renaissance.

Swarnakumari Devi was a pioneering figure in Bengal’s literary and cultural renaissance — one

of the first women novelists, editors, and composers of modern India. Born into the illustrious
Tagore family, she was the daughter of Debendranath Tagore and elder sister of Rabindranath
Tagore. Her upbringing in the vibrant intellectual environment of the Jorasanko Thakurbari

deeply influenced her creative pursuits.

Swarnakumari was a true polymath — a novelist,

.............
S

poet, playwright, essayist, editor, social worker, and
even a composer of music. Her novel Deepnirban

(1876) 1s among the earliest works of

" Jorasanko Thakurbari

fiction written by a Bengali woman. She also edited the family journal Bharati for over three

decades, making it a platform for new literary voices and social thought.

Deeply concerned with social issues, she founded the Ladies’ Theosophical
Society and the Bharat Stree Mahamandal (1910) — one of India’s first
women’s organizations aimed at promoting female education and
empowerment.

Her works — including Malancha, Bibaha Bibhrat, and Anandamayi —

reflect a remarkable blend of humanism, reformist zeal, and artistic

Kahake by
Swarnakumari Dev

refinement. Swarnakumari Devi stands as a trailblazer for women’s

participation in public and intellectual life, long before the modern feminist movement took root
in India.



Jibanananda Das (1899-1954)

Jibanananda Das transformed Bengali poetry by blending deep
imagery, lyrical grace, and philosophical introspection. Often
hailed as the “lonely poet” and a pioneer of modernism, his
verses portray Bengal’s rivers, forests, and villages as reflections

of human emotions—eternal, serene, and nostalgic.

Jibanananda Das stands as one of Bengal’s most celebrated poets, ushering in a new era of
modernism in Bengali literature. Born in Barisal (now in Bangladesh), he grew up amidst the
natural beauty of Bengal, which deeply influenced his creative vision. He brought a
contemplative, introspective tone to poetry, capturing the silent rhychms of life, death, and time.

Das’s poetry is marked by vivid imagery, subtle romanticism, and deep existential reflections. His
verses often depict Bengal’s rivers, fields, villages, and the quiet beauty of nature while
exploring themes of solitude, human longing, and the passage of time. Known as the “poer of
quiet beauty and loneliness,” his works blend philosophical depth with lyrical elegance, resonating

with readers across generations.
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Banalata Sen Rupasi Bangla Bela Obela Kalbela Shreshtho Kobita

The poet’s iconic collection, A lyrical celebration of A deeply reflective work capturing his lyrical mastery
portraying timeless Bengal’s rivers, fields, and exploring time, existence, and and philosophical depthin
journeys and finding peace villages, capturing its eternal the silent flow of life with one volume.
in Banalata Sen’s gaze. beauty. meditative grace.

Some of his most notable works include Banalata Sen, Rupasi Bangla, Bela Obela Kalbela, and
Shreshtho Kobita. These collections not only showcase his mastery of imagery and emotion

but also mark a distinct shift from Tagorean influence to a modern.




Mahasweta Devi (1926-2016)

Mahasweta Devi was one of India’s most influential
writers and social activists, renowned for her unwavering
commitment to the rights of tribal communities and
marginalized groups. Her works combine literary
brillilance with a deep social conscience, vividly
portraying the struggles of those oppressed by poverty,
displacement, and exploitation.

Mahasweta Devi brought to light the lives of India’s marginalized communities, especially the

indigenous tribal people, through her novels, short stories, and essays. Works like Hajar

Churashir Maa, Rudali, and Aranyer Adhikar portray the stark realities of exploitation,
displacement, and social injustice, giving voice to those silenced by society. Her writings are

celebrated for their literary depth and their role as instruments of social awareness.
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Aranyer Adhikar (The

Hajar Churashir Maa

(Mother of 1084) Occupation of the
Forest)

Rudali

Beyond literature, she was an activist also. Devi championed the rights of tribal communities,
advocating for land ownership, education, and social justice. She received numerous accolades,
including the Sahitya Akademi Award, Jnanpith Award, and the Ramon Magsaysay Award,

reflecting her dual legacy as a literary genius and social reformer

Her influence transcends India, as her writings are studied globally for their humanistic vision,
social critique, and empathetic portrayal of marginalized communities. Mahasweta Devi
remains an enduring symbol of courage, compassion, and the power of literature as a tool for

social change.



Sukumar Ray (1887-1923)

Sukumar Ray was a celebrated Bengali writer and poet,
known for his playful nonsense literature. Works like Abol
Tabol and HaJaBaRala showcase his wit, imagination, and
linguistic creativity, leaving a lasting impact on Bengali

literature.

Sukumar Ray was a pioneering Bengali writer, poet, and illustrator, celebrated for his inventive
use of language and humor. Born into a culturally rich family, he was the son of children's
author Upendrakishore Ray Chowdhury and the father of filmmaker Satyajit Ray. Sukumar Ray's
works, including Abol Tabol, HaJaBaRala, and Pagla Dashu, are renowned for their playful

1anguage, Imaginative narratives, and satirical wit.

His literary contributions are

often compared to those of

Lewis Carroll, particularly for

their use of nonsensical language

and whimsical characters.

Abol Tabol HaJaBaRala Pagla Dashu
L : o . A humorous tale
The iconic collection of A whimsical story using featuring
nonsense poems, blending nonsensical language, Ny
himsy and wordplay inspiring imagination and mischievous
" ' schoolboy, blending
laughter.

satire and fun.

Ray's illustrations, which accompanied his writings, are characterized by their unique style and
creativity, adding depth to his literary works.

Despite his untimely death at the age of 35, Sukumar Ray's legacy endures. His works
continue to be celebrated for their imaginative brilliance and remain a significant part of
Bengali literature. Through his writings and illustrations, Ray has left an indelible mark on the

literary world.




adhyay (1934-2012)_

Sunil Gangopadhyay was a towering figure in modern
Bengali literature, whose novels, poetry, and essays
reflected the spirit, struggles, and dreams of Bengal.
From capturing the historical essence of 19th-century
Kolkata in Se1 Somoy to exploring the complexities of
urban life and human emotions, his works combined
lyrical beauty with deep social insight.

Sunil Gangopadhyay was one of the most influential figures in modern Bengali

literature. His works spanned novels, poetry, and essays, capturing the essence of
Bengal’s culture, history, and everyday life. A prominent member of the “Hungry
Generation” movement, he explored human emotions, nostalgia, and social change with

lyrical elegance, bridging tradition and modernity.

Gangopadhyay’s historical novel Sei Somoy (“Those Days”) vividly depicted 19th-
century Kolkata, blending historical events with rich storytelling, while novels like
Prothom Alo , Aranyer Din Ratri and Purba Paschim explored contemporary urban
life and the complexities of human relationships. His poetry, collected in volumes
such as Ei Seisob Din and Chhuti, resonates with emotional depth and philosophical

insight, reflecting the struggles and joys of ordinary people.

Purba Paschim Sei Somoy

Prothom Alo




Suchitra Bhattacharya (1950-2015)

Suchitra Bhattacharya was a leading voice 1in contemporary Bengali
literature, celebrated for her portrayal of modern urban life and
women’s 1nner worlds. Her novels delve into themes of love,
struggle, and societal change with deep empathy. Through works
like Dahan, Kacher Dewal, and Hemonter Pakhi, she captured the
spirit of a generation. She also created the iconic detective Mitin

Masi, symbolizing women’s intelligence and resilience.

Suchitra Bhattacharya was one of the most prominent and widely read contemporary Bengali
novelists, known for her sharp social observations and deep understanding of human
emotions—especially those of women in modern urban society. Her writing often revolved
around middle-class life, exploring themes of love, conflict, morality, gender roles, and the
struggle for identity in a changing world. With a realistic tone and strong female protagonists,

her works reflected the evolving position of women 1n post-independence Bengal.

Some of her most acclaimed novels include “Kacher Dewal,” “Dahan,” “Hemonter Pakhi,”
“Alo Chhaya,” “Krantikal,” and “Ichher Gachh.” Many of her stories were adapted into
popular Bengali films—Rituparno Ghosh’s Dahan (1997) being one of the most notable,

exploring the courage and helplessness of women 1n the face of societal hypocrisy.

Hemanter Pakhi Kacher Dewal Dahan Alo Chhaya

She also created Mitin Masi, a much-loved female detective character—intelligent, confident,
and empathetic—offering a refreshing counterpoint to the male-dominated detective genre 1n
Bengali literature. Through her writing, Suchitra Bhattacharya gave voice to the silent anxieties
and suppressed strengths of urban women, cementing her place as a major figure in modern

Bengali literature.




Socio-Economic Icons
of Bengal

Bengal has been home to visionary leaders, entrepreneurs, and
reformers who have shaped India’s socio-economic landscape.
From pioneering industrialists and bankers to social reformers
and philanthropists, these 1cons transformed communities,
education, and commerce. Their innovation, resilience, and
commitment to social welfare continue to 1nspire generations.
This panel celebrates their enduring legacy and the profound

impact they have had on Bengal and beyond.



Father of the Indian Renaissance

Raja Ram Mohan Roy born in Radhanagar, Bengal, 1s hailed as
the “Father of the Indian Renaissance.” He founded the Brahmo
Sabha in 1828, the precursor of the Brahmo Samaj, to promote
monotheism, rationality and social ethics. Through writings such
as Tuhfat-ul-Muwahhidin and other Persian treatises, he argued
for religious reform and the unity of God, challenging rigid
orthodoxy.

Roy was a pioneer of women’s rights and social justice. His Raja Ram Mohan Roy
(1772-1833)

relentless campaign against sati led to its abolition in 1829, and he

also opposed child marriage and polygamy while advocating inheritance rights for women. He
supported the introduction of modern Western education alongside Indian learning, helped
establish the Hindu College (now Presidency University) in 1817, and co-founded the Vedanta
College in 1825 to teach both Indian and Western philosophies. He also authored Gaudiya
Vyakaran, the first complete grammar of the Bengali language.

In 1831, he travelled to o "'} 3-
England as an envoy of
Mughal Emperor Akbar II
to petition the British

government on
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in Britain he continued to

Mausoleum of Ram Mohan Roy in Arno's Vale Cemetery,

Bristol, England.
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before passing away in
Bristol in 1833. His life’s
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India’s 19th-century

CC-0 PL Chakradhar Joshi and Sona. Dev Prayag. Digitized by eGangoln

awakening and inspired later

Sambad Kaumudi — one of India’s earliest reformist
journals founded by Raja Ram Mohan Roy.”

generations of reformers

Serampore College - Established in 1818, this
institution epitomizes the fusion of Western education

dCTOSS the SubCOntlnent . with Indian values, a vision championed by Raja Ram

Mohan Roy.”
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Pioneer of Women’s Rights in Bengal and Beyond

Leela Roy (1900-1970) was a prominent Indian woman politician,
social reformer, and educationist, closely associated with Netaji
Subhas Chandra Bose. Born in Goalpara, Assam, she was the first
female student to gain admission to Dhaka University despite co-
education not being allowed at the time. She carned her M.A. and

was a passionate advocate for women's education, founding schools

Leela Roy

and vocational training institutions for girls, and emphasizing self-
(1900-1970)

defense through martial arts.

She was active in the Indian independence movement, initially joining revolutionary groups and
later the Forward Bloc founded by Bose. She founded the Deepali Sangha in 1923 to educate
women on social and political issues. Leela Roy was also the editor of the women's magazine

Jayashree, which served as a forum for nationalist and social debates. She was imprisoned for six

years due to her activism.
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Leela Roy alone with other founder member of Samaj Sebi Sangha, 1946

Leela played a significant humanitarian role during communal violence, notably opening a
relief center during the Noakhali riots around 1946 and personally rescuing over 400 wome

after touring areas extensively on foot. She continued her social work post-independence anc
chaired political parties such as the merged Forward Bloc and Praja Socialist Party before
retiring in 1962. She passed away 1n 1970. Her legacy is that of a fearless advocate for women's

rights, social reform, and Indian independence




Architect of Bengal’s social and educational reform

Ishwar Chandra Vidyasagar was one of Bengal’'s most

celebrated reformers, scholars, and humanitarians. Born in the

village of Birsingha, Midnapore, he overcame poverty to

become Principal of Sanskrit College, Calcutta. He modernised

its curriculum, simplified Sanskrit grammar, and wrote the

Barnaparichay — a Bengali primer that made reading and

writing accessible to generations of children.

Birthplace of Ishwar Chandra Vidyasagar Vidyasagar Setu, which connects Howrah
in Birsingha village and Kolkata, is named after him.

Beyond education, Vidyasagar was a fearless social reformer.

He

campaigned for widow remarriage, fought child marriage,

and stood against caste discrimination, challenging orthodox

practices with reason and compassion. His efforts culminated
in the Widow

Remarriage Act of 1856, a landmark 1n India’s social history.

Even today, his name 1s synonymous with integrity, empathy,

and

coll

progress. His legacy lives on through schools,

eges, and 1nstitutions named after him, as well as

statues across Bengal.

Ishwar Chandra Vidyasagar
(1820-1891)

RIEERIIENT

Vidyasagar Udyan (College Square) at
College Street in Kolkata, named after
him.
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Ishwar Chandra Vidyasagar on a
1970 stamp of India
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India’s Spiritual Ambassador

Swami Vivekananda, born Narendranath Datta in Kolkata, was a
spiritual leader, philosopher, and social reformer who introduced
Indian philosophy and Vedanta to the world. A devoted disciple of
Sri Ramakrishna Paramahamsa, he emphasized self-realization,
universal brotherhood, and service to humanity. His teachings
bridged the gap between ancient wisdom and modern life,

inspiring people to live with courage, compassion, and purpose. Swami Vivekananda
(1863 - 1902)

He gained international recognition at the World’s

Parliament of Religions in Chicago (1893), beginning his 2 4 k'
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speech with “Sisters and Brothers of America”, which won 5% b P~ I .- ”'_"

him a standing ovation and worldwide acclaim. Vivekananda | & 1 H A2

traveled extensively, spreading the message of religious
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Addressing the World’s Parliament of Religions,

1893, Vivekananda introduced India’s message of
eXCGHGIlCG. universal brotherhood to the global audience.”
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Lectures from Colombo to
Almora of Swami
Vivekananda, 1897 edition.

Swami Vivekananda's Ancestral
House, Cultural Centre and
museum in north Kolkata, India.

Vivekananda. An address before
the Graduate Philosophical
Society 1901 cover page.

He founded the Ramakrishna Mission (1897) to promote education, social service, and

spiritual awakening. His call — “Arise, awake, and stop not till the goal is reached” —

continues to inspire generations to pursue knowledge, strength, and national pride. His

vision for youth empowerment, social reform, and national revival remains a guiding

light for India and the world.




Love in Action, Service to Humanity

Mother Teresa, born Anjez€é Gonxhe Bojaxhiu i1n Skopje,
Macedonia, was a Catholic nun and missionary who devoted her life
to serving the poorest of the poor. She arrived in Kolkata (then
Calcutta) in 1929 and founded the Missionaries of Charity in 1950,
a congregation dedicated to helping the sick, destitute, and dying.
Her work emphasized compassion, dignity, and selfless service,

providing shelter, medical care, and love to those society often

Mother Teresa

ignored. She became a global symbol of humanitarianism, Kindness, 1910 - 1997
and unwavering faith.

Her work transformed humanitarian service in India and worldwide,

inspiring others to follow in her footsteps. She received numerous

honors for her humanitarian efforts, including the Nobel Peace Prize

in 1979, and her vision of caring for the marginalized continues to
guide social service organizations today.
Mother Teresa’s message was simple yet profound: “Not all of us

can do great things. But we can do small things with great love.” Her

legacy continues to 1nspire kindness, empathy, and service to
humanity across the globe. Even after her passing in 1997, the
Missionaries of Charity continue her work, providing care and hope

T e ] to the most vulnerable. Her life reminds us that every act of
motherhouse in Calcutta

compassion, however small, has the power to transform lives and

make the world a better place.

Mother Teresa with Michele
Duvalier in January 1981

Nirmal Hriday, Mother ¥
Teresa's Calcutta hospice, in
2007




The Irish Disciple of India

Sister Nivedita (1867-1911), born Margaret Elizabeth Noble 1n
Ireland, was a visionary social reformer and devoted disciple of
Swami Vivekananda. Inspired by his call to serve India, she left
her homeland and dedicated her life to the country’s education,
culture, and social upliftment. Nivedita embraced Indian

traditions, learned local languages, and became a bridge between

Sister Nivedita

Western thought and Indian philosophy. 1867 - 1911

She played a pioneering role in women’s education and empowerment, founding schools for
girls and mentoring young Indian women to pursue knowledge and leadership. Nivedita
also contributed to the nationalist movement, supporting Indian artists, writers, and
scientists, while encouraging pride in India’s rich cultural heritage. Her work extended to

relief efforts during famines and natural disasters, reflecting her deep compassion and sense

of duty.
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The Irish Disciple of India

Harish Chandra Mukherjee (1837-1861) was one of the earliest
Indian journalists who combined fearless reporting with social
reform. Born in Kolkata, he grew up during a period of growing
political awareness and social awakening in Bengal. From a young
age, he displayed a sharp intellect and a strong sense of justice,

which later became the hallmark of his journalistic career.

B

gEfrmssminas R T and readers alike.

-------

Harish Chandra Mukherjee
1837 - 1861
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J“ﬂm“ g}lﬂﬂlﬂngx Mukherjee’s work in the press began with “The Indian Spectator,”
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== e ss L arbitrariness 1n colonial administration, and the plight of the

' .w poor and marginalized. His writings were notable not just for
=| their criticism of colonial policies but also for their moral clarity

and appeal to justice, earning him respect among contemporaries

Despite his brief life—he died at the age of 24—
Mukherjee made a lasting impact on Indian I..l“1."
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journalism. He believed that the press was not =T
merely a recorder of events but a moral guide that

could educate, inspire, and protect the public. His

fearless editorials, often at personal risk, set high

ethical standards and influenced generations of

Indian journalists who followed in his footsteps.




The streets of Kolkata are not just passageways, they are
living museums of history, culture, and everyday life.
Each lane, gully, and boulevard has i1ts own character,
carrying stories of the city’s colonial past, literary

brilliance, political movements, and vibrant artistic soul.

College Street, famous for its endless bookshops and [EF{SEE
the iconic Coffee House, remains a hub of intellectual [juse-=

spirit.
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College Street

New Market and Chandni Chowk bustle with trade,

colors, and sounds that define the city’s rhythm. In
contrast, Park Street—the “Street that Never Sleeps”—
offers a different charm with 1ts colonial architecture,

legendary restaurants, and pulsating nightlife. Kumar

tuli mesmerizes with artisans shaping clay i1dols that
travel worldwide. During Durga Puja, these very streets
transform 1mmto a grand festival ground, illuminated

with dazzling lights, artistic pandals, and millions of

devotees celebrating Bengal’s most cherished tradition. —
ar ree




A Treasure Trove of Books and Minds

College Street also known as the “Boi Para” (Book
Town) of Kolkata and 1t 1s the largest second-hand
book market in India and one of the biggest in the
world. Stretching for mnearly 1.5 kilometers, 1its

pavements and stalls overflow with books ranging

from rare first editions and old manuscripts to

modern academic texts, making 1t a paradise for

students, scholars, and bibliophiles alike.

Adding to 1its charm 1s the iconic Indian Coffee

House, a legendary hub for intellectual discussions,

political debates, and artistic exchanges. Over

endless cups of coffee, legends like Satyajit Ray,

Amartya Sen, and Sunil Gangopadhyay once

exchanged ideas, making it a cradle of Bengal’s

cultural and intellectual renaissance.

Flanked by prestigious institutions like Presidency
University, and Calcutta University, College Street has

always been the epicenter of learning and reform in

Bengal. More than just a marketplace, College Street

1s a living archive of Bengal’s intellectual heritage,

where the turning of every page reflects the city’s

Presidency University

timeless quest for knowledge.



The Battleground of Honor in Old Calcutta

In the late 18th and early 19th centuries, Calcutta witnessed the curious legacy of
Duel Avenue, a stretch near the Maidan that became infamous as the designated
ground for duels. At a time when British officers, civil servants, and aristocrats
followed strict codes of honor, personal insults, rivalries, or disputes were often
resolved not in courtrooms but with pistols or swords. Duel Avenue emerged as the

silent stage for these deadly confrontations.

The Avenue gained its name from the frequency of such |

encounters. Gentlemen of the East India Company and

high society would arrive with their “seconds,”

witnesses, and weapons, to fight until satisfaction was

achieved. Some duels ended with minor injuries, but
many were fatal, claiming the lives of young officers

and leaving behind tales of pride, vengeance, and

tragedy.

Duel Avenue Road

By the mid-19th century, the culture of dueling began to fade due to stricter
enforcement of laws, social reforms, and the growing disapproval of such violent
practices. Gradually, Duel Avenue lost i1ts reputation as a battleground and was
absorbed 1nto the expanding colonial cityscape. Today, Duel Avenue endures as a

reminder of the dramatic codes of conduct that once governed colonial life.



The Artery of Old Calcutta’s Culture.

Chitpur Road, now known as Rabindra Sarani, is one of the oldest and most

historic streets of Kolkata. Stretching from the Esplanade to Shyambazar, this

road has witnessed the city’s transformation for more than three centuries. In the
18th and 19th centuries, it was the main artery of North Kolkata, lined with
grand mansions of Bengali aristocrats, bustling bazaars, and cultural hubs that

shaped Bengal’s social and political life.
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Vintage photo Chitpur Road in the 1900 A bustling street view of present-day Rabindra Sarani.
Authentic images of Battala
The road became famous for its print shops, woodcut prints

publishing houses, and theatres, making 1t the
cradle of Bengal’s modern literary and cultural
awakening. The Battala presses here printed 7
cheap editions of books, mnovels, and

pamphlets, spreading 1deas to the masses.

Jorasanko Thakurbari

The area around Jorasanko Thakurbari, the ancestral home of Rabindranath
Tagore, flourished as a cultural epicenter. The road also housed music schools,

studios, and art institutions, making 1t a melting pot of Bengal’s creativity.



The Red-Brick Soul of Anglo-Indian Kolkata

Bow Barracks 1s one of the most unique and vibrant localities in central Kolkata,
located near Bowbazar. Built during World War I as quarters for the British
soldiers, these iconic red-brick buildings later became home to a large Anglo-
Indian community. The six blocks of apartments, with their green windows and
balconies, still carry the charm of colonial architecture, standing as a living

heritage of Kolkata’s multicultural identity.

Christmas celebrations at Bow Barracks with

lights and carols

Prsent-day image of the red-

Bow Barracks during British times

brick buildings with green
balconies

Bow Barracks is best known for its Anglo-Indian culture, music, and food. . 1ts
narrow lanes lined with bakeries and eateries offering homemade wine,

Christmas cakes, and sausages make 1t a gastronomic delight for visitors.

The biggest highligcht of Bow Barracks is its Christmas celebration, which
transforms the locality into a fairyland. The red-brick lanes glow with fairy
lights, stars, and decorations while carols fill the air. People from all communities
join the festivities, making it one of the most inclusive and joyous events in the
city. Bow Barracks 1s not just a neighbourhood—it 1s a symbol of Kolkata’s

warmth, harmony, and cultural fusion.



A Living Tale of Community and Cuisine

Zakaria Street, nestled in the heart of old Kolkata near Burrabazar, 1s a historic lane
that beautifully blends culture, commerce, and community life. Named after Haji
Zakaria, a Kutchi Memon merchant and philanthropist, the street is most famous for
the majestic Nakhoda Masjid, Kolkata’s largest mosque, which dominates its skyline.
Over the decades, the area has evolved into a bustling hub, lined with shops, eateries,
and heritage buildings that narrate the story of Kolkata’s Muslim and Marwari

communities.

Food Stalls Nakhoda Masjid

During the month of Ramadan, Zakaria Street transforms into a culinary paradise,
attracting thousands from across the city. The narrow lanes come alive with stalls
selling kebabs, haleem, biryani, sheermal, and sweet delicacies, turning the localit
into a vibrant food festival under the glow of the mosque’s minarets. Beyond 1its
gastronomic fame, Zakaria Street stands as a living heritage—where tradition, faith

and festivity coexist in the everyday rhythm of Kolkata.



The Street That Never Sleeps

Park Street, officially renamed Mother Teresa Sarani, 1s one of the most iconic
streets of Kolkata, symbolizing the city’s cosmopolitan spirit. Once lined with
sprawling colonial mansions, it evolved into the city’s entertainment and dining hub
by the mid-20th century. From the British Raj days to independent India, Park
Street has been a melting pot of cultures—where history, modernity, and nightlife
converge.

The street 1s famous for 1ts legendary restaurants, pubs, and clubs

such as Flurys, Mocambo, Peter Cat, Trincas, and Olypub cach E5§

carrying decades of stories. For generations, 1t has been the place

where Kolkata comes alive after dark—with live music, cabaret

shows, and the city’s most vibrant nightlife scene. Its Anglo-Indian

. . . i . . . Park Street in the 1960s
influences still linger in food and music, making 1t a cultural  withjazz musicians.

landmark as much as a culinary one.

Nigt shot of Park Street during
Christmas lights.

restuartants

The street’s legacy as Kolkata’s social capital continues, making it more
than just a road—it 1s an experience, a living memory of the city’s

evolving cultural fabric.



The Soul of Classical Music in Kolkata

become synonymous with classical Indian music. Originally a genteel residential
neighbourhood with colonial-era houses and elegant apartments, Dover Lane rose

to prominence thanks to its deep association with Bengal’s cultural life—especially

Hindustani classical music.

Since the early 1950s, the Dover Lane Music Conference
has been held here every January, growing into one of " ,. | ;"’@

the most prestigious Indian classical music festivals in _‘ \ g{(g"i}- \
the world. 1t began as intimate soirees 1in private homes | C
along the lane, attended by maestros and discerning listeners. Over time, 1t shifted
to larger venues but retained i1ts name as a tribute to its birthplace. Legends like

Pandit Ravi Shankar, Ustad Vilayat Khan, Kishori Amonkar, Bhimsen Joshi, and

Begum Akhtar have performed under its banner, cementing Dover Lane’s reputation

as a sacred space for music connoisseurs.

Today, while Dover Lane remains largely
residential, 1ts name evokes a heritage of
excellence and passion for music. For
many visitors, attending the Dover Lane
Music Conference 1s an annual pilgrimage
—celebrating the city’s undying love for

the arts.

Dover Lane i1s a quiet, tree-lined road in South Kolkata’s Ballygunge areca that has
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t Ravi Shankar performing at
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MUSIC CONFERENCE
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A Backpacker’s Hub with Colonial Charm

Sudder Street, running parallel to Kolkata’s
famous Park Street, has long been a favourite
stop for budget travellers and young explorers.
Originally laid out during the colonial period,
its modest hotels and guesthouses once housed
visiting officials and traders. Today, 1t retains

Nirjhare Swapnobhanga

that historic street plan and old facades, while offering an eclectic mix of

backpacker hostels, budget lodges, cyber cafés, travel agencies, and eateries serving

everything from Bengali snacks to global cuisine.

SUODER STREET
S gt Cowms WROGELIRE
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The street 1s also famous for its vibrant street life and cultural mix. You’ll see
international tourists mingling with local art students, curio-sellers offering books,
handicrafts, and handmade jewellery, and cafes playing world music late into the
evening. Despite its modern backpacker vibe, Sudder Street’s colonial-era architecture
and proximity to landmarks like the Indian Museum keep it firmly anchored in

Kolkata’s heritage.



The Beating Heart of North Kolkata

Shyambazar 1s one of North Kolkata’s oldest and most iconic neighbourhoods. Developed

in the 18th century by the powerful Shobhabazar Raj family, it became a major residential
and commercial hub for the Bengali elite. The name itself comes from the “Shyam”
(Krishna) temple built by Maharaja Nabakrishna Deb, which still stands nearby. Over the
decades, Shyambazar grew around its famous five-point crossing — a bustling junction where

trams, buses, and hand-pulled rickshaws converge — making it a gateway to North Kolkata’s

markets, theatres, and old mansions.
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Five point crossing of shyambazar( Landmark- Netaji Subhash Chandra Bose "Delhi cholo

coming towards the Gol Bari from the R.G.Kar Hospital. Also, movement" statue).
Netaji's statue was not there that time, which now is erected in it's

place.

Today, Shyambazar retains 1ts unmistakable old-world character while pulsing with
contemporary city life. The statue of Netaji Subhas Chandra Bose on horseback in the
middle of the crossing has become a city landmark and rallying point. Around 1t thrive
age-old sweet shops, traditional saree stores, and street food stalls, making the area a

living museum of Kolkata’s heritage and everyday culture.



Paradise for Tourism

Bengal, a land of vibrant culture and natural beauty, offers a
paradise for travelers. From the serene Sundarbans and
tranquil tea gardens of North Bengal to the sun-kissed
beaches of Digha and Mandarmani, the state enchants every
visitor. Its heritage towns, riverside landscapes, and bustling
cultural hubs create a perfect blend of history, adventure,
and leisure. Bengal’s diverse attractions promise experiences
that linger 1n memory, making 1t a true gem on India’s

tourism map.”



SUNDARBANS

The Emerald Delta of Mystique and Majesty

The Sundarbans, the world’s largest mangrove forest and a UNESCO World Heritage
Site, lies where the Ganges, Brahmaputra, and Meghna meet the Bay of Bengal.
Home to the elusive Royal Bengal Tiger, saltwater crocodiles, and countless bird

species, 1ts maze of creeks and 1slands embodies raw wilderness and serene beauty.

Royal Bengal Tiger Saltwater Crocodiles Bird Species

This living wilderness 1s more than just nature’s masterpiece—it sustains local
communities by providing honey, fish, and wood, while acting as a natural barrier
against cyclones. Rich 1n folklore, it celebrates Bonbibi, the forest goddess who 1s
believed to protect honey gatherers and fishermen as they navigate its hidden

dangers.

A place where beauty meets mystery, the
Sundarbans 1s Bengal’s untamed soul—
wild, resilient, and timeless. It captures
the essence of life at the edge of land and

sea, where every tide carries a tale.



DARJEELING

The Queen of the Hills

Perched at an altitude of 6,700 ft, Darjeeling 1s a jewel of Bengal, renowned for 1ts
breathtaking Himalayan vistas, colonial charm, and world-famous tea. With the
majestic Kanchenjunga forming a dramatic backdrop, it has been a favourite retreat

since the British era and continues to mesmerize visitors with 1ts timeless allure.

A UNESCO World Heritage Site, the '"Toy
Train" offers an unforgettable ride through
misty hills, tea gardens, and quaint villages.

The journey 1s as enchanting as the

destination itself.

Heritage Toy Train

Darjeeling Tea 1s celebrated globally as the ‘Champagne of Teas.” Darjeeling’s tea
estates produce aromatic varieties that have earned a Geographical Indication (GI)
tag. Darjeeling’s heritage shines through landmarks like the Clock Tower, St.
Andrew’s Church, and colonial-era hotels. Viewpoints such as Tiger Hill, Batasia
Loop, and Observatory Hill offer breathtaking sunrises and sweeping Himalayan

vistas.

Batasia Loop

View of Kanchenjunga from TIger Hill



BISHNUPUR

Terracotta Capital of Bengal

Bishnupur flourished under the Malla kings during the 17th and 18th centuries. It’s

renowned for its terracotta temples—such as the Rasmancha, Jor Bangla, Shyam

Rai, Madan Mohan, and Radha Shyam—that blend traditional Bengali forms with

regional influences, using local laterite and clay for their distinctive hue and detail.

The Rasmancha

Jor Bangla Temple It is notable for its striking pyramidal

. . , ..
It is one of Bishnupur’s most iconic form and surrounding arched galleries.

structure having distinctive twin-hut design
in terracotta

Beyond its architectural marvels,
Bishnupur is also renowned for its
Baluchari  sarees, adorned  with
mythological motifs woven 1n silk. The
town hosts vibrant music festivals

dedicated to Bishnupur Gharana, a

Close-up of pallu storytelling

classical school of Hindustani music. - :

Depicting mythological scenes woven
With serene temple courtyards, artisanal intricZSNRIS
markets, and a rich legacy of art and

devotion, Bishnupur stands as a living

gallery of Bengal’s cultural grandeur.



SHANTINIKETAN

Tagore’s Dream in Red Earth

Founded 1n 1863 by Debendranath Tagore and reimagined by Rabindranath as an
open-air educational retreat i 1901. Shantiniketan evolved nto Visva-Bharati
University 1n 1921—a space where creativity thrived under the sky, classrooms were

gardens, and culture was woven 1nto daily life

Recognized as a UNESCO World Heritage

Site in 2023, Shantiniketan stands as a
testament to Tagore’s 1deals—a multicultural
enclave that blends Indian, Pan-Asian, and
folk aesthetics 1nto 1ts architecture,

education, and art The warm-toned campus buildings of

Visva-Bharati University

Shantiniketan comes vibrantly alive during the Poush Mela, an annual harvest-time
festival offering folk music, dance, handicrafts, and cultural communion under the

open sky. It embodies the ongoing spirit of community, creativity, and connection.

A stately structure representing the A tranquil shot of tree-lined pathways

heritage architecture central to and open-air spaces, echoing the
Tagore’s vision. philosophy of learning within nature.
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MURSHIDABAD

The Nawabi Splendour of Bengal

Murshidabad, once the flourishing capital of Bengal during

the Nawabi era, reflects the grandeur of a time when the

region was among the richest in India. Established by Nawab [ ibus
Murshid Quli Khan in the early 18th century, it grew into a [—2==r®
vibrant centre of trade, art, and Indo-Islamic culture, leaving

behind a legacy of stunning architecture and royal opulence.

Nawa Murshid Quli Kn
The iconic Hazarduari Palace, with its thousand doors, stands as a symbol of
splendour, while Katra Mosque, Nashipur Palace, and Kathgola Gardens add to the

historic charm of the town. These landmarks narrate tales of Bengal’s aristocratic

past and 1ts enduring cultural spirit.
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Nashipur Palace

With serene temple courtyards,

artisanal markets, and a rich legacy of

art and devotion, Bishnupur stands as
a living gallery of Bengal’s cultural

grandeur.

| th gola Gardens



JHARGRAM

The Land of Royal Heritage & Tribal Rhythms

Nestled on the western edge of West Bengal, Jhargram 1s a picturesque blend of
ancient royal heritage, tribal culture, and lush natural beauty. Known for its dense
sal forests, rolling hills, and red soil landscapes, 1t offers a serene escape into

nature.

The majestic Jhargram Raj Palace, now partly a heritage hotel, stands as a
testament to the region’s regal past. Surrounding the palace are ancient temples,
historic forts, and wildlife sanctuaries like Belpahari and Kankrajhor, which make

Jhargram a paradise for history lovers and nature enthusiasts alike.

(

The district 1s home to vibrant tribal communities —
Santals, Bhumijs, and others — who preserve age-

old traditions through art, music, and dance.

Traditional performances like Chhau, Parva, etc
and folk celebrations such as Tusu and Bhadu bring
alive the rhythmic spirit of the land. Festivals like

Jhargram Mela celebrate this rich cultural heritage,

Tusu Folk Dance

drawing visitors from across Bengal.



COOCH BEHAR

The Royal Heritage of Bengal

Cooch Behar was ruled by the Koch dynasty, whose patronage of art, culture,
and education left a lasting imprint. The town still celebrates vibrant fairs,
royal traditions, and cultural festivities that echo its regal past, blending history

with living heritage.

The Cooch Behar Palace, built in 1887 1n
classical European Renaissance style,

resembles the iconic Buckingham Palace

with 1ts red brick fagcade, grand arches, and

sprawling gardens. It stands as a symbol of  BIHARHIRHEIITINDINE et BTRTVITIEISE B AVES
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Bengal’s aristocratic charm and artistic
The Cooch Behar Palace

brilliance.

The region’s heritage extends beyond architecture, with the Madan Mohan Temple
being a major spiritual landmark, attracting thousands during the famous Raas
Mela. Natural beauty flourishes at Rasikbil Lake, a bird sanctuary where

migratory birds create a serene spectacle.

Raas Mela Rasikbil Lake

Madan Mohan Temple



MANDARMANI & DIGHA

Bengal’s Seaside Escapes

Mandarmani, one of India’s longest motorable

beaches, stretches nearly 13 km along the Bay of

Bengal. Known for its red crab population, golden

sands, and peaceful ambiance, 1t offers a perfect

escape for those seeking serenity. Adventure
lovers can enjoy ATV rnides, jet skung, and
parasailing, while evenings bring breath taking

sunsets.

Mandarmani

Digha, often called the "Brighton of the East", is

West Bengal's most popular seaside resort.

Its flat, gentle beach 1s 1deal for swimming and

family outings. Sunset at Bay of Bengal
Attractions include the Marine Aquarium, Amarabati Park, and the lively markets
of New Digha. The vibrant atmosphere, fresh seafood, and cultural fairs make it a

year-round favourite.
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New Digha Marine Aquarium




Architectural
Wonders

Bengal’s architectural heritage is a testament to its rich history and
artistic excellence. From the terracotta temples of Bishnupur and
orand colonial buildings of Kolkata to majestic palaces and mosques,
each structure tells a unique story of culture, faith, and craftsmanship.
These architectural marvels reflect a blend of indigenous styles and
foreign influences, standing as enduring symbols of Bengal’s creativity
and legacy. They continue to inspire awe, drawing historians, tourists,

and art lovers alike.



Victoria Memorial

Architectural Marvel of Kolkata

The Victoria Memorial, commissioned by Lord
Curzon and designed by Sir William Emerson, 1s one
of India’s most exquisite examples of colonial-era
architecture. Constructed using Makrana marble, the

same stone used for the Taj Mahal.

It spans 64 acres of manicured gardens and water bodies. The architectural style 1s a fusion of

Indo-Saracenic Revival, incorporating elements of British, Mughal, Venetian, Egyptian, and

Deccan styles.

Inside, the memorial houses a museum with over

28,000 artifacts, including rare paintings by European
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and Indian masters, historic manuscripts, weapons, and

personal belongings of prominent figures from British

India.

Queen Victoria statue inside Victoria Memorial

Notable galleries include the Royal Gallery, which depicts scenes from Queen Victoria’s reign,

and the Calcutta Gallery, which narrates the evolution of the city from the late 17th century.

Beyond its historical significance, the memorial serves as a cultural hub, hosting light and
sound shows that narrate Bengal’s history. Surrounded by sprawling gardens designed by

David Prain, 1t 1s one of Kolkata’s most visited heritage sites and a prime example of

Bengal’s blend of art, history, and architecture.




Howrah Bridge

Gateway to Kolkata

The Howrah Bridge, officially named Rabindra Setu, 1s an engineering marvel and one of the
most iconic landmarks of West Bengal. Designed by Rendel, Palmer & Tritton and constructed
by Braithwaite, Burn & Jessop Construction Company, the bridge was completed in 1943,
replacing the older pontoon bridge to accommodate the growing demands of trade and

transportation in Kolkata.

The older Pontoon Bridge Howrah Bridge, officially named Rabindra Setu,

At 705 meters long and 97 meters high, the Howrah Bridge 1s one of the longest cantilever
bridges 1n the world. It was constructed using high-tensile steel supplied by Tata Steel, and
remarkably, without the use of nuts and bolts — the entire structure is riveted. Today, it
carries an estimated 150,000 vehicles and 4 million pedestrians daily, making it one of the

busiest bridges globally.
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Howrah Bridge night view Close up structure of Howrah Bridge

The bridge offers spectacular views of the Hooghly River, especially at dawn when
fishermen set out and at night when the city lights create a mesmerizing reflection. It has

an enduring emblem of Kolkata’s resilience and heritage.



Terracotta Temples

Bengal’s Artistic Heritage

The Terracotta Temples of Bishnupur, located in Bankura district, are among the finest
examples of Bengal’s temple architecture and craftsmanship. Built mainly between the 17th and
18th centuries under the patronage of the Malla kings, these temples are renowned for their

exquisite terracotta panels depicting scenes from Hindu epics like the Ramayana,

Mahabharata, and Krishna Leela.

Shyamrai Temple narratmg strories through clay cravings

Unlike the towering stone temples of North India, Bishnupur’s temples feature curved
Bengali-style roofs (chala and ratna), blending local building traditions with intricate
artistry. Each temple, such as the Rasmancha, Madanmohan, Shyamrai, and Jor Bangla,
narrates stories through its clay carvings—depicting deities, warriors, dancers, and daily life in

medieval Bengal.

Today, these temples are not only
places of worship but also living

museums, attracting historians,

architects, and art lovers from

Rasmancha Temple Madanmohan Temple

around the world. Their enduring charm lies in how they preserve Bengal’s unique 1dentity

—a confluence of religion, art, and craftsmanship—in baked clay.



Kalighat Temple

The Sacred Shakti Peetha

The Kalighat Kali Temple in Kolkata 1s one of the 51 Shakti Peethas in India, where it
1s believed that the right toe of Goddess Sati fell during the mythological episode of
Shiva’s Tandava. This makes it one of the holiest shrines for devotees of the Divine
Mother. The present structure was built in 1809 by the Sabarna Roy Chowdhury

family, replacing a smaller 15th-century shrine.

The temple follows the Bengal hut
(chala) style, distinct from the
towering shikhara-style temples of

North India. The 1dol of Goddess

Kali 1s unique featuring three eyes, a

long golden tongue, and four hands

two of which hold a sword and a severed head—symbolizing destruction of evil and
the cycle of life and death. The sanctum 1s surrounded by a bustling courtyard with

smaller shrines dedicated to Shiva and other deities.



The Hazarduar1 Palace, located in
Murshidabad, 1s one of the finest examples
of Bengal's Indo-European architecture.
Commissioned by Nawab Nazim Humayun

Jah and completed in 1837, the palace was

designed by British architect Duncan

Macleod specifically drawing imspiration from Greek Doric architecture. Its name,
Hazarduari (meaning "A Thousand Doors"), reflects the unique design—900 real doors and

100 false doors, created to mislead trespassers and enhance security.

The Hazarduar1 Palace, spread across

41 acres. Its Grand Durbar Hall

houses one of India’s largest
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chandeliers, a regal gift from Queen

Victoria, adding to the palace's

et & LR TR grandeur .

Hazarduari Palace corridor
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Grand Durbar Hall

Today, the palace functions as a museum, preserving over 4,000 artifacts, including rare
European and Indian paintings, Mughal-era manuscripts, antique weaponry, and exquisite royal
furniture. Once the residence and administrative hub of Bengal's Nawabs, 1t stands as a

timeless symbol of architecture, history, and royal heritage of Bengal.




St. Paul’s Cathedral

Architectural Wonder of West Bengal

St. Paul’s Cathedral, located in the heart of Kolkata,
1S one of the finest examples of Indo-Gothic
architecture in India. Built between 1839 and 1847, it
was designed by Major William Nairn Forbes and 1t 1s

notable for 1ts tall spire, intricate stained glass

window and grand fagade reminiscent of European

cathedrals. The cathedral’s lush lawns and serene atmosphere provide a stark contrast to the

bustling city around it.
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Striking - The stained glass windows

Interior of St. PaulCathedral — olkata

Inside, the cathedral features a stunning nave with

arched ceilings, carved wooden pews, and memorial

tablets that narrate colonial history. The stained-glass

panels depict biblical scenes in vibrant colors, while

the high altar adds to its sacred grandeur. It serves

not only as a place of worship but also as a heitage

Monument to Major General William Nairn Forbes

landmark symbolizing Kolkata’s colonial past and (1796 — 1855)

artisitic legacy



Indian Museum

India’s Oldest Museum

Established in 1814, the Indian Museum 1s not only the oldest museum in India but also the
largest multipurpose museum in the Asia-Pacific region. Designed in classical European style,
its spacious colonnades, and high-arched galleries reflect Kolkata’s colonial architectural
charm. Often called the "Jadughar," 1t stands as a monumental repository of India’s cultural,

artistic, and historical treasures.

Grand Facade — Wide-angle shot of the Indian Egyptian Mummy - Close-up of the Buddha’s Approach to Bodhi Tree C. 2nd

Museum building showcasing its neoclassical 4,000-year-old mummy Century CE Jamalgarhi, Pakistan

architecture.

The museum’s vast collection spans archaeology, anthropology, geology, zoology,
and fine arts, offering a comprehensive view of India’s rich heritage. Among its
most prized exhibits are an over 4,000-year-old Egyptian mummy, the sacred
Buddha’s relics from Kapilavastu, Gandhara sculptures, Mauryan pillars, Mughal

paintings, ancient coins, fossils, and rare ornaments.
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Marble Palace

A Mansion Frozen in Time

Built in 1835 by Raja Rajendra Mullick, the

Marble Palace stands as one of Kolkata’s most

magnificent mansions, blending neoclassical European
style with traditional Bengali architecture. Its name

omes from theextensive use of marble across walls,

floors, and staircases, giving the palace its timeless

harm.

[nside, the palace houses an extraordinary collection of Western and Indian art, including
paintings by Rubens, Murillo, and Reynolds, along with Victorian furniture, chandeliers,
sculptures, and decorative pieces from across the world. Every corner reflects the refined taste

and cultural patronage of Bengal’s 19th-century elite. Each gallery showcases a distinct

narrative of the subcontinent’s evolution through time.
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Inside, the palace houses an extraordinary collection of

Western and Indian art, including paintings by Rubens,
Murillo, and Reynolds, along with Victorian furniture, chandeliers, sculptures, and decorative
pieces from across the world. Every corner reflects the refined taste and cultural patronage of
Bengal’s 19th-century elite. Each gallery showcases a distinct narrative of the subcontinent’s

evolution through time.
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Folk Music of Bengal

“Bengal’s folk music 1s the heartbeat of 1ts rural soul, weaving
stories of love, devotion, and everyday life. From the soulfu
Bauls with their ektaras to the Thythmic Tusu and Bhadu songs,
each tradition carries deep emotional and spiritual resonance.
Passed down through generations, these melodies celebrate
community, nature, and human experience, reflecting the state’s
rich cultural tapestry. Folk music of Bengal 1s not just sound—i
1s a living heritage that continues to inspire and connect people

aCross time




The Bauls of Bengal are wandering spiritual singers who express divine love and
human connection through their soulful songs. Found mainly in Birbhum, Nadia,
and Murshidabad, these minstrels live free from worldly ties, dressed 1n saffron
robes, carrying their one-stringed ektara. Their music, called Baul Gaan,

celebrates simplicity, unity, and the search for the eternal truth within oneself.

(" 4| Blending Hindu Vaishnav, Sufi, and Buddhist
W A
F ideas, Bauls believe that God lives not in temples
or rituals but in the human heart. Their songs

"L | speak of the “Moner Manush” — the person of

the soul — a symbol of divine love and self-
Baul singers in saffron robes performing

beneath the trees realization. Their words are filled with mystic

1mes

symbolism, expressing freedom, love, and

equality. Recognized by UNESCO as a

Masterpiece of Intangible Cultural Heritage,

Baul music continues to inspire Bengal’s cultural

1dentity.

At fairs like Poush Mela 1in Santiniketan and Kenduli Mela, their songs echo
through open fields, reminding everyone that true joy comes from harmony

between body, soul, and nature.




,U Bhawaliya

Bhawaiya music originates from the northern plains of Bengal,

spanning Cooch Behar, Jalpaiguri, Rangpur, and Assam. Rooted in the
lives of cart drivers, boatmen, and rural communities, Bhawaiya
reflects the emotions, struggles, and everyday joys of ordinary people.
Its songs are deeply tied to the landscape of rivers, forests, and paddy

fields, creating a lyrical connection between humans and nature.

Characterized by melancholic and melodious tunes, Bhawaiya often
features the dotara, dhol, flute, and other stringed instruments. The
lyrics speak of love, longing, separation, and nostalgia, particularly the
emotional pain of those away from home. The gentle rhythm and
soulful singing make Bhawaiya a medium of emotional storytelling,

where each note resonates with the listener’s heart.

Bhawaiya preserves the dialects and traditions of northern Bengal,
reflecting its rural life and cultural heritage. Its haunting melodies
continue to inspire modern music while celebrating human resilience

and a deep connection with nature.



,U Jhumur

Jhumur, also spelled Jhumoor, is a vibrant folk music and dance
tradition of western Bengal, Santhal Parganas, and neighboring
regions. Rooted in the lives of tribal and rural communities, Jhumur
reflects their daily life, seasonal celebrations, and social stories,
forming an inseparable part of community identity and cultural

expression.

Jhumur combines music and

dance in a lively performance.

Instruments such as the mandar,

dhol, banam, and flute accompany @
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songs that celebrate love, harvest, nature, and local legends. The songs

often feature call-and-response patterns, creating a communal and

Immersive experience for performers and audience alike.

Jhumur preserves the folk narratives,

dialects, and traditions of rura

i Bengal, offering a window into it

H vibrant tribal and agrarian culture.

'3‘ & Performed during festivals, weddings,

" and harvests, Jhumur continues to

inspire modern Bengali folk fusion music and theater, keeping the

region’s rich heritage alive and resonant across generations.



,m Gambhira
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Gambhira is a distinctive folk music and dance {000 L
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tradition from North Bengal, especially Malda,
Dinajpur, and parts of Bangladesh. Rooted in
rural life and festival culture, Gambhira
combines storytelling, music, and performance,

serving as both entertainment and a medium

or cultural expression. Traditionally performed during religious or social

gatherings, it reflects the values, humor, and concerns of the local

ommunity. Gambhira preserves the oral storytelling,

dialects, and social narratives of northern
Bengal while promoting education and
# social awareness through performance. It
continues to influence modern folk theater,

music, and festival traditions, keeping the

NCce

Gambhira mask da region’s heritage alive.

Gambhira performances typically feature two main singers
representing different characters, often in a conversation format.
Accompanied by instruments like the dhol, dotara, mandira, and flute,
the songs address social issues, moral lessons, and mythological
stories. Humor, satire, and theatrical gestures make Gambhira both

engaging and thought-provoking, resonating with audiences of all ages.



,m Kirtan

Kirtan is a devotiona
| music tradition from
Bengal, rooted in

Vaishnavism and

popularized by Chaitanye

i

Mahaprabhu in the 15th

16th centuries. It involves

singing the names and

glories of Lord Krishna in a group, creating a spiritual and immersive
experience. Traditionally, Kirtan is performed in temples, satsangs, and

festivals, connecting participants with the divine.

Kirtan uses call-and-response singing |
and is accompanied by instruments '+ ,

like the mridanga, khol, harmonium,

kartal, and flute. Songs celebrate

Krishna’s life and teachings, ranging

from slow and meditative to fast and energetic, often including dancing,

clapping, and improvisation to involve the community.

Its influence extends to folk music, classical traditions, and Rabindre
Sangeet, and it continues to celebrate devotion, cultural identity, and the

timeless connection between humans and the divine.




TUSU & BHADU

Tusu and Bhadu are vibrant seasonal folk music

and festival traditions of Bengal, celebrated

Jharkhand, and Odisha. Tusu marks the harvest

season (December-January), while Bhadul|

coincides with the monsoon and post-harvest

season (August-September). Both festivals combine music, dance and
rituals, reflecting the dance, and ritual, reflecting the joy, devotion, and
daily life of rural communities.

The songs of Tusu and Bhadu are melodious,
rhythmic, and easy to sing in groups, often
accompanied by dhol, mandar, flute, ektara, and

hand-clapping. Tusu songs celebrate nature,

harvest, love, and communal joy, while Bhadu
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shadu songs are being sung navillage  SONES Narrate village stories, devotion to the

goddess Bhadu, and social life, providing a platform for women’s

expression and preserving oral traditions.

Both Tusu and Bhadu foster community bonding, female participation,
and preservation of local dialects and folklore. The festivals conclude
with idol immersion or symbolic farewells, marking the end of the
respective seasons while celebrating resilience, creativity, and the

vibrant spirit of rural Bengal



Folk Meets

Modern

Folk music of Bengal, with its rich oral traditions, melodies, and
narratives, has long shaped the region’s cultural identity. In recent

decades, modern artists have reinterpreted these traditional forms,

blending Baul, Bhawaiya, Jhumur, Gambhira, and other folk styles with
contemporary instruments, electronic beats, and global music
Influences. This fusion preserves heritage while making it accessible and

appealing to younger audiences.

Modern adaptations often combine traditional instruments like ektara,
dotara, dhol, and mandira with guitars, keyboards, and digital production,
creating a dynamic soundscape. Themes from folk songs—love, nature,
social narratives, and devotion—are reimagined through modern
arrangements, storytelling videos, and stage performances, highlighting

both continuity and innovation in Bengal’s musical landscape.

The fusion of folk and modern music ensures that Bengal’s heritage
remains relevant, inspiring new generations of musicians and audiences.
It fosters cross-cultural dialogue, strengthens regional identity, and
demonstrates how timeless stories and melodies can evolve while
retaining their original spirit. Folk meets modern not only celebrates
tradition but also fuels creativity and experimentation in contemporary

music.



Contribution to

Cinema
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Bengal has long been a cradle of cinematic innovation, shaping
both Indian and world cinema. Visionary filmmakers like Satyajit
Ray, Ritwik Ghatak, and Mrinal Sen brought Bengal's stories,
social realities, and artistic sensibilities to the silver screen,
blending realism with poetic expression. Kolkata's film culture,
from classic Tollywood productions to contemporary cinema,
continues to inspire creativity, narrative experimentation, and
global recognition. Bengal's contribution to cinema is a celebration

of storytelling, artistry, and cultural identity.”



~Satyajit Ray

The Master of Indian Cinema
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Satyajit Ray was a filmmaker, writer, music composer,
illustrator, and one of the most influential auteurs in world
cinema. Born in Kolkata, he began his career as a commercial
artist before venturing mmto filmmaking, where his vision

changed the course of Indian cinema forever.

Satyajit Ray ( 1921 - 1992 )
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His debut film, Pather Panchali (1955), marked a turning point in ,‘
Indian cinema. Along with Aparajito (1956) and Apur Sansar i
(1959), 1t formed the celebrated Apu Trilogy, which won global
acclaim, including awards at Cannes, Venice, and Berlin. These

films reflected the struggles and aspirations of ordinary people,

portrayed with simplicity and profound emotional depth.

In 7992, Satyajit Ray was awarded the Honorary
Oscar for Lifetime Achievement, cementing his

place among the greatest filmmakers 1in history. His

work remains timeless, bridging cultural boundaries

and 1nspiring generations of artists and storytellers.

e first Indian to receive an honorar

Oscar




Mrinal Sen
The Maverick of Indian Cinema
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Mrinal Sen was one of the most influential filmmakers of
India, renowned for his bold narratives and socially conscious
cinema. Emerging during the same era as Satyajit Ray and
Ritwik Ghatak, Sen carved his own path, using film as a

medium to explore political realities, class struggles, and

/

Mrinal Sen (1923-2018)

human resilience.

His breakthrough came with Bhuvan Shome (1969), a \

film that initiated India’s New Wave Cinema. Known for
its experimental style, voiceovers, and satirical tone, 1t
marked a departure from conventional storytelling and

inspired a generation of filmmakers. He created critically

acclaimed works like Calcutta 71, Ek Din Pratidin,
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poverty, urban struggles, and societal change.

Recognized globally, Sen received awards at Cannes,

Berlin, Moscow, and Venice film festivals. In 2003,
he was honored with the Dadasaheb Phalke Award,

India’s highest honor in cinema, for his lifelong

Q"‘\-' contribution.

In 2005, honored with the Dadasaheb Phalke Award,
India’s highest honor in cinema




" Leading Ladies of
Bengali Cinema

ssssssseRsRcEERRERERRREROTS

——

Suchitra Sen, The Timeless Diva, was the first Bengali
actress to achieve legendary status in both Tollywood and
Bollywood. Known for films like Saat Paake Bandha
and Deep Jwele Jai. She became the first Indian actres

to win a Best Actress Award at an international film

Suchitra Sen ( 1931 - 2014) festival (Moscow, 1963 ).

Kanan Devi was one of the very first singing stars of Bengali
cinema and is widely regarded as the first true star of Bengali

films. Rising to fame in the 1930s with New Theatres, she

combined acting and a distinctive singing style that helped

shape the studio era’s musical identity. Beyond screen fame

she was celebrated for bringing modern screen charisma to

Bengali womanhood and for pioneering the singing-actor | Kanan Devi(1916-1992)

tradition.

Supriya Devi was a versatile actress known for her intense,
natural performances and collaborations with auteurs like

Ritwik Ghatak. Her portrayal of vulnerable, resilient women

in films such as Meghe Dhaka Tara and Amrapali established

w. } " Al her as a major dramatic force in post-war Bengali cinema.
Ay Honoured later in life with state awards, she bridged popular

ST 8 | and ari cinema viih equal gravitas.




Tollywood’s Legacy in

n

Tollygunge
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Tollygunge, a vibrant neighbourhood in South Kolkata, has been the epicentre of
Bengali cinema for over a century. The term "Tollywood", derived from Tollygunge
and Hollywood, was first coined in the 1930s and is believed to be one of the earliest

uses of the “-wood” suffix in world cinema.

Home to iconic studios like New Theatres and Technicians' Studio, Tollygunge
nurtured some of India’s finest filmmakers, including Satyajit Ray, Ritwik Ghatak,
and Mprinal Sen. These studios produced classics that shaped the Golden Age of

Bengali cinema, blending realism, artistry, and cultural narratives.
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Technicians’ Studio Indrapuri Studios Aurora Film Corporation

Beyond films, Tollygunge continues to be a bustling hub for television, music, and
digital productions, carrying forward a legacy that celebrates creativity and
storytelling. Its influence extends beyond Bengal, making it a cornerstone of

Indian cinematic history.



" Music, Playback, and
Innovation
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Bengali cinema has been deeply enriched by 1ts music, where songs are not just
embellishments but integral to storytelling. From soulful melodies to experimental
sounds, Bengal has nurtured legendary composers and playback singers who shaped the

musical identity of Indian cinema.
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Kishore Kumar Hemanta Mukherjee Sandhya Mukherjee

Pioneers like Hemanta Mukherjee, Manna Dey, Kishore Kumar, and Sandhya
Mukherjee gave timeless renditions, while composers like R.D. Burman and Salil
Chowdhury revolutionized film music with unique blends of Indian classical, folk,

and Western elements.
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-sei Sabiujit Ray Bengali cinema was among the first in India to
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experiment with playback singing, background

ALSAGHAR
J’_ THE Mus:gi Room

scores, and fusion orchestration. Films like

Jalsaghar and Charulata are celebrated not just for

visuals but for evocative musical storytelling.




"Bengali Literature to
Screen
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Bengal has been a cradle of literary brilliance, producing legends like Rabindranath

Tagore, Sarat Chandra Chattopadhyay, Bibhutibhushan Bandyopadhyay, and Bankim
Chandra Chattopadhyay, whose works inspired some of Indian cinema’s greatest
films. These stories, deeply rooted im human emotions, societal struggles, and

cultural values, transitioned seamlessly from the written page to the cinematic

frame.
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Film Poster of Film Poster of Pather Film Poste.r of Chokher Film Poster of Devdas
Charulata 1964 Panchali (1955) Bali 2003 1935 (Bengali version)

Rabindranath Tagore’s masterpieces such as Charulata, Ghare-Baire, and Chokher
Bali became timeless films, brought to life by directors like Satyajit Ray and
Rituparno Ghosh. Sarat Chandra’s novels, including Devdas and Parineeta, found
multiple adaptations across decades, portraying intense emotions and social

realism that continue to resonate with audiences.

Modern filmmakers such as Aparna Sen and Kaushik Ganguly continue this
tradition, adapting both classics and contemporary works to reflect changing times

and themes
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THANK YOU FOR
TRAVELLING ON
THE HOWRAH
RAJDHANI EXPRESS

HOPE TO SEE YOU AGAIN




